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Reminders

Styl us

THEME FOR NEXT ISSUE:

...UNFORTUNATELY...

Deadline:
Thursday, March 27, 2008

(short poem, or prose up to 750 words)

Hello Everyone,

Our first Sylus for the new year of 2008. | extend to one
and all my best wishes for your ongoing health, peace and
happiness.

Stylus keeps our members up to date on what is happening
in the world of writing, as well as allowing us to showcase our
work by contributing to the challenge set by our editor in each
edition. Thereis no doubt that it is most rewarding to see one's
work in print, for all to enjoy. If you have never submitted your
writing before, how about it? Be brave and share your talent
with us.

March 8 sees the celebration of International Women®
Day. There are many events planned across the state in the days
leading up to the main day. How are you going to celebrate?

Your committee plans to launch a membership drive this
year. | am sure that there are writers out there, who, given a
little encouragement, would love to swell the ranks of our
prestigious Society.

Oh, and before | go, please everyone, if you®e going to be
away for any time, for the sake of your fellow writers in your
magazine, do contact your editor so the roster can be
temporarily adjusted. And, as ever, do try to keep those
magazines moving on within three days.

Warmregardsto all,
Maureen




From the desk...

Hello everyone,
Lots to tell this issue - and lots of competitions for your interest.
How many will you enter?

If you have a writing event in your region do let me know about
it. There may be othersliving close-by who would like to participate.

In Launceston our first workshop for the year was facilitated by
Mary Hawkins, who very kindly expanded our knowledge on Romance
Writing. Thank you, Mary.

We have a very comprehensive Competitions and Opportunities
list this issue, with many thanks to Jane Schell Waite. Jane has diligently
applied herself. She has searched high and low for any inkling of a competition
that she can winkle out for us. Do take advantage of her efforts - and Thank
Y ou, Jane.

Merlene Fawdrey's workshop in March will be very stimulating.
If you haven't yet registered, please do post haste as spaces are limited - and
there's a$10.00 discount offered to SWWT members.

If you've got publications you wish to present to the genera
public, maybe Franklin House Fair is the outlet for you. See further details this
issue.

And yet again, the very popular biennia event, Tasmanian Living

Writers' Week will be presented in August. There's sure to be something to
interest you here.

...dl thebest in writing...
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CONGRATULATIONS

The Society of Women Writers Tasmania Inc. extends warm wishes and congratulations to Joe Bugden.
His attention and interest in the hopes and aspirations of Tasmanian writers, through his nine-year tenure
with the Tasmanian Writers Centre, is much appreciated.

Joe is moving into private enterprise, setting up his own small business, Blue Sky Business Services, to
provide finance, IT and other administrative servicesto small business -
www.blueskybusi nessservices.com

OUR BEST WISHES ALSO GO TO THE NEW TWC APPOINTEE

ROBYN MATHISON - Review: Island #110

WELCOME

A warmwelcomeis extended to new members Kate Greenhill, Brenda Scully and Graham Kearney.
Welcome Kate, Brenda and Graham.

WORKSHOP: URBAN WRITING - WRITE ABOUT THE PLACE

Merlene Fawdry

The Society of Women Writers Tasmania is sponsoring the workshop, Urban Writing - Write About the Place, to be
conducted by Merlene Fawdry.

Merlene is coming to Launceston to participate as Writer in Residence at the Cataract Gorge cottage (17 - 30 March) under
the Launceston City Council's Artist in Residency Program, and extends this opportunity to us to learn how to develop our
knowledge of place and where wefit init.

Merlene now resides in Victoria, where she edits and teaches writing and also provides private mentoring for aspiring
writers. Having written two books: The Little Mongrel - free to a good home and The Hidden Risks, Merlene has aso won a number
of poetry and short story competitions and has had her work featured in many Australian publications.

While here, Merlene will dso work on a series of poems herself, featuring the past and present significance and the
geographical and spiritual aspects of the Gorge cottage and its environs. This work will be produced in a chapbook length
publication.

You, too, have the opportunity to have your own work included in the proposed publication. During the course of the
workshop, if you choose to write about the Gorge and its environs - the Tamar River, perhaps its estuary, the confluence of the
North and South Esk rivers, Royal Park, Kings Bridge, Ritchie's Flour Mill, or maybe the old quarry which now houses the
Pennyroyal complex - your work can be submitted for consideration in the proposed book - haiku, poems to 20 lines, or short prose
pieces up to 250 words.

There are still some places available for this interactive Launceston workshop. You will gain insight into creating and
writing stories in which places and events, both ordinary and extraordinary, are written about in the genre of choice - poetry or
prose. Merlene will show you how to focus on looking at the detail in everyday places using different approaches and effects to
describe the mundane as well as the magnificent. It will be a light-hearted, easy, hands-on activity for anyone who is willing to put




pen to paper to paint a word portrait of their street, suburb or town, and their place within it, with encouragement to take a
microscopic look at the minutiae of place. Part of the workshop will take you out into the street. If you have mobility concerns,
other options can be considered for you.

Writers will meet at the Pilgrim Uniting Church Hall at 9.30 am., bring a pen, some paper, your own lunch, and wear
comfortable shoes for a short observation walk (weather permitting). Tea and coffee facilities will be available. The day-long
session will conclude at 4.00 p.m.

Hurry, there's still just alittle time |eft for pre registration. Post your details (name, address, telephone number, and if you are
aSWWT member) to:

Urban Writing Workshop,
PO Box 1547,
Melton West, Victoria 3337

or email those details to:
mailto: mfawdry@bigpond.net.au

Payment:  There's no pre payment necessary, please pay on the day.

Discount: ~ SWWT members are offered a $10.00 discount on the cost of the workshop -
the cost to non-membersis $35.00.

Launceston's Cataract Gorge

THE FRANKLIN HOUSE FAIR: will be on Sunday, 30th March. Thisis an opportunity for writersto put their work on display -
or sell some books. If you would like to participate, please contact Hilary Keeley at Franklin House ASAP as time and space
allocation has to be considered. Telephone during business hours: (Mon., Wed., Thur., or Friday): 6344 7824.

The Nationd Trust is aso offering participation in several fields over Tasmanian Living Writers' Week, including words,
wine, food; words and music; words and art; readings (host an author) workshops; book launch/exhibition. Registration for any of
these events need to be lodged by 7th March.

TASMANIAN LIVING WRITERS WEEK 2008: this biennial celebration of writers and words will be on again this year, 15 -
24 August. There will be a number of opportunities for writers throughout the state to showcase their work. Arts Tasmaniais caling
al writers, publishers, book groups, artists, musicians, foodies and lovers of Tasmanian culture to step forward and make
themselves known. If you wish to organise an event, the categories available for your participation are: words, wine, food; words
and music; words and art; readings (host an author) workshops; book launch/exhibition.

You can aso promote your book/s in the Tasmanian Living Writers Week official program brochure, which will be mailed
to over 60,000 households throughout Tasmaniain July.




Arts Tasmaniais going to host several events, including a Press Club Lunch. Their interstate guests for the week's program
include Les Murray, Morris Gleitzman, Julian Burnside, Kathryn Fox, Peter Goldsworthy, Julia Leigh, Peter Thompson, Bruce
Pascoe, AnitaHeiss, Peter Temple, Samuel Wagon Watson and Tim Bonyhady.

You can register online between 7 - 30 March 2008.

For more details on this exciting event, view www.arts.tas.gov.au or email: info@artsatwork.com.au or telephone David
Owen: 6233 5140 or arts@work: 6233 5940

INTERNATIONAL WOMENSDAY discover its history - http://www.women.tas.gov.auw/iwd/iwd_history.html

Events:

SPEAKING WITH CONFIDENCE, IMPROMPTU AND SHORT NOTICE SPEECHES: Wednesday March 5, 1.00 - 2.00
p.m, freelight lunch provided, is a workshop facilitated by the Penguin Club of Austraia. All interested women are invited to this
free lunchtime workshop at Women Tasmania, Public Buildings, Cnr St. John & Cameron Streets, Launceston. Bookings and
Enquiries: Margaret 0429 171 047, 6327 1047 (AH) or Women Tasmania on 6336 2347

THE STATE LIBRARY OF TASMANIA + ONLINE ACCESS CENTRE: is offering FREE internet workshops celebrating
International Women's Day 2008. Want the hot tips to get immediate results on the internet? March 3, Mon 2.30 — 4.00 pm; March
4, Tue 10.00 — 11.30 am; March 5, Wed 2.30 — 4.00 pm, March 6, Thurs.,10.00 — 11.30 am - Launceston State Library, Civic
Square - Bookings: Phone 6336 4927 CELEBRATING
REGIONAL WOMEN IN SMALL BUSINESS: Women Tasmaniainvites North West women in small business to join them for
aglassof wineand a platter of chatter at 2008 International Women’s Day events: Monday 3 March — Ulverstone - Deli Centrad
- guest Speaker: Carolyn Mulder, cafe entrepreneur; Tuesday 4 M ar ch - Queenstown: Penghana - guest Speaker: Joanna Gair,
paper designer/maker; Wednesday 5 March - Stanley: The Old Cable Station - guest Speaker: Lynne Ferencz, accommodation
operator; Thursday 6 March - Devonport: Gourmet2Go - guest Speaker: Judy Robinson, wine grower; Friday 7 March - Burnie:
Delish Deli - guest Speaker: Leanne Topfer, lawyer Time: 530 pmto7pm -
Tickets: $15 per person - To RSVP or for further information please contact: Marie Meakins, Women Tasmania, phone: 6434
6462, email: Marie.Meakins@dpac.tas.gov.au - Nicki Fletcher, Women Tasmania, phone: 6434 6458, email:
Nicki.Fletcher@dpac.tas.gov.au

THE H[elp] FILES

For ... Developing Y our Storylines
‘The Lifecycle of the Secret’

Secrets drive the repetitive narratives of soap operas. Constantly created, concealed and revealed, no
two secrets are the same in their intensity, complexity and consequences — they are enticing, addictive and
highly popular. So why not consider using the concept of the secret in other forms of writing? A secret can be
the plot, an intriguing subplot, a turning point in a character’s journey, or anything else a crafty writer can
invent. A secret can give you a place from which to build your story.

Firstly, consider how your secret may begin, how it comesto life. An event may mark a secret’s arrival.
For example, in The Bold and the Beautiful, a television show, Nick discovers he has a baby son with his
former lover, Felicia. If Nick chooses not to tell his pregnant wife, Bridget, about this child, Nick has created
asecret. Ooh, the possibilities!

A secret’s middle stage may be extensive depending on how long the holders of the secret manage to
conceal the truth. There may be many close calls when the secret is ailmost revealed, especially to or by a
person who may use the secret for nefarious reasons. Draw upon a character’s strengths or weaknesses to
prolong a secret.

Lastly, a secret may or may not end when it is revealed — it may become a shared secret if it isrevealed
in a nurturing Situation; alternatively, a conspiracy may be created when characters share poisonous
knowledge.

Secrets have a self-sustaining style that makes them familiar and therefore desirable to a soap audience
— secrets involve the audience in a cat and mouse (or rat and louse) game. Through careful marrying of
narrator — omniscient or which ever you prefer — with one or more secrets, a writer can create a story no
reader will want to put down.




Secrets can drive the narratives of any story; do not believe they are only suitable tools for mysteries or
crime fiction. A secret’s beauty liesin its ability to enhance any storyline. A secret will not disappoint — it is
grounded in real human emotions and actions.

Nextin The H [elp] Files ... Science Fiction

THE EYESNARROWED ...

She noticed him there, as he enjoyed the warmth of the afternoon sun. He did not acknowledge her
presence, dthough she was positive he had seen her.
She let hersdlf collapse (she hoped gracefully) into a pool side chair, and smiled her acceptance of an
icy drink from an attentive waiter. The drink was a colourful fruit concoction. It brimmed the over-laden
glass, topped off with a miniature paper parasol and the inevitable sprig of mint. She took a tentative sip and eyed the other, abeit
surreptitiously. The sunglasses hel ped.

How to befriend him? She wondered whether he was vegetarian, like herself. She did so didlike carnivores - how repugnant,
to eat the flesh of another - she could never reconcile herself to it. "Feed the Man Meat!" screamed the advertisements in al the
magazines. Didn't real men eat quiche? Her relationships had suffered accordingly.

How pleasant it was to lie back, to soak up the sun, to watch the passing parade. From the tail of her eye, she saw that he had
moved hislegs, changed position. Oh, wasn't he handsome? Was he about to go in search of luncheon, perhaps?

She leant forward almost imperceptibly, only to have her drink splash messily on the stone paving. She looked across,
apologeticaly. In an instant, his eyes had narrowed, and she knew she had offended him with her clumsiness. Yes, the eyes
narrowed, and with aflash of histail, the lizard was gone.

Adrienne de Bouvier

A HUNGRY DAY ON THE HUSTINGS

The busker was knackered. He'd performed constantly to a lacklustre audience. His feet were killing him and his voice was
gradually fading!

A nearby cafe looked more attractive by the minute. Visions of hot soup, succulently filled bagels or maybe a decadent
sweet, began to dominate his thoughts!

His eyes strayed towards the basket at his feet - two silver coins and one button ... not enough there for even a cup of coffee.

Tired and dispirited he packed up his gear and shuffled off down the street, glancing as he did so into the café window,
maybe there was someone he knew inside and he could cadge a cuppa?

In the doorway comfortably ensconced in a beanbag - black beady-eyes between fluffy ears - was the owner's
pampered poodle - and between its paws a delicious smelling hamburger.

"Nice doggie," he said as he moved nearer, mouth watering, tummy rumbling, hoping to snatch and run! He was
unfortunately greeted by an angry snarl, as needle sharp teeth sank into his hand!

"Wadder you do to my dog?' the Greek proprietor, eyes narrowed, enquired. You wanta a mea you paya da
price".

A trail of blood marked the busker's progress as he retreated. Looks like another hungry night, he reflected.

Eileen Webster

NO GOOD DEED GOESUNPUNISHED

Everyonein thelocd area knew Jmmy Archer. Some people pitied him, others loved him and tried to guide him while
bullies who were looking for someone to whom they could feel superior caled him Spaz or the Retard. Jimmy didn’t understand
the crudty in their remarks: he just went on his way smiling at everyone and crooning his own tunel ess song.

At the age of fifteen immy was six feet tall, strong and muscular with a fresh innocent face and true gentleness of character.
While other young people couldn’t wait to get away to the city, Jimmy’s contentment came from living with his parents and caring
for animals. Hisrapport with animals was exceptional. Even people wise in country ways were surprised by Jimmy’s empathy
with animals. When Claude Jones’ dog was hit by a car and was in shock and snarling and biting everyone who tried to assist,
Jimmy knelt beside him and, with a soft repetitive murmuring sound, soothed the animal and gently lifted him into the ute and
nursed his head on the ride to the vet. No matter how big or how small or how flighty and aggressive, animals responded positively
to Jimmy’s presence.

However, in some ways, people had to take care when dealing with Jimmy. Difficulties arose because Jimmy couldn’t
understand figurative language and took every statement literally. |If someone said: Bring the wood in, Jimmy would carry every bit




of wood from the wood heap inside unless stopped in time. Then he would be confused and upset because he couldn't understand
what he had done wrong.

His family were used to Jimmy’s ways and usually they managed pretty well until one day Jimmy overheard his father
taking to afarmer neighbour about the state of his old barn which was falling down and in disrepair and was causing a hazard to
stock. Without thinking, his father said, “It would take days of work to demolish and | don’t have the time. It should be burnt
down. That would be the best thing.” Jimmy immediately knew what he must do to please his father.

Just one match and the old barn exploded in a mass of flames. Rats and mice scattered in al directions. Jimmy was in great
distress when he realized what was happening to the rodents. He heard high-pitched screams and raced around and found a rat
trapped under afalen beam. He didn’'t notice the burns on his hand as he lifted the smoking beam. Therat’s screaming ceased and
its eyes narrowed as, heedless of his burnt hands, Jimmy picked up the dying animal and ran away from the conflagration.

Fears were held for Jimmy’s safety until at last they found him rocking and ululating beside the dead rat. Whether his
distress was caused by the pain in his hands or for the fate of the animal they could not be sure.

Jeannine Connors

AP .BE; C°Up

The towering brick walls muffled the voices of the many gathered in the quadrangle of space hidden behind the library. One
after the other, the I's narrowed and squeezed themselves through the gap between the buildings. Some of the other vowels
acknowledged their arrival with acurt nod of a serif then returned their attention to the consonant holding centre stage upon a
40-gallon oil drum.

"Not since the Great Vowel Shift has there been such meddling, nay, disregard for the life of we working letters,”" bellowed
the rotund X. "And what should we do, me sunshines, how should we act?'

"Strikel" shouted atightly-knit group of Qs.

"Yeah, strike! Strike! Strike!" the Ps collaborated with the Qs.

"Mind you, me Ps and Qs, there'san idea," agreed Big X.

"Burn the American English dictionaries," screamed the Us. This suggestion caused the Zs to look slightly sheepish while
the Ss seethed unnoticed behind the Ws.

"Reduce the workload of the impoverished letters: edit the Oxford!" shouted a collective of vowels.

Big X indicated there should be a little hush from the brethren. The letters settled down, in awe of their great leader. "All
wonderful suggestions, me sunshines, | feel we areready to—"

A flame shot from behind an inconspicuous barricade of used ammunition boxes and hit Big X sgquare on the wishbone.
When the flames died away an X marked the spot on the brick wall behind the 40-gallon drum which turned out to be —
inconveniently for the excitable Os which had rushed to Big Xs aid — still containing a combustible amount of fuel. The Os floated
back down to the ground like fiery haloes. When their remains touched the cold earth their ashes disbanded, temporarily blinding
and confusing a hapless gaggle of Gs which then rushed straight into a barrage of full metal jacket fire. The carnage continued when
the Head Librarian stood up from behind the boxes and blew away a huddle of Hs with an illegal Russian bazooka bought from a
secret ISBN catalogue. It is said their tiny, triumphant, defiant hoorays still haunt the corridors of the reference library, the only
windows the ghost of their voices can reach.

Grenades were hurled; automatic gunfire pursued yippeekyaying Ys; punctuation enacted suicida raids until the aphabet
was subdued and strip-searched.

"It's dl your fault, you Is and Ns," hissed the Hs as they were frog-marched out of the quadrangle, "they could never have

gotten away with it without words like ‘inconspicuous’ and ‘inconveniently’.

Jane Schell Waite

HEIMLICH ISN'T HERE...

The wine glass crashed to the floor. The sommelier at the bar across the room left the Moet and raced
over to drag the hapless Isabella from her chair. Thumping her back vigorously, he then gripped her around her
waist, giving her two hefty bear-hugs before letting her go.

"Chilli." he declared eyeing the curious, diverting their attention from the possibility of poison. His
enthusiastic attempt at First Aid had left Isabella spluttering and gasping for breath. Like a rag doll she
collapsed into the chair. Even though the dance music was loud, drowning most other noise, this whole incident
was beginning to draw the interest of othersin the room, an unwanted attention that only inflamed the situation.
Cigar smokefilled the air.




Isabella's eyes had narrowed, then widened as she clutched her throat in desperation. No-one at the table could help, they just
sat asif they weren't even there. Some shifted uncomfortably in their seats, while others cleared their throats and looked as if they
wished |sabellawould do the same.

"Water!" she croaked and extended her reach towards the carafe, her head slumped to one side and resting on her upper arm.
The sommelier's words were still ringing alarmingly in her ears: Die, damn you... die! he'd murmured beyond the hearing of anyone
other than Isabella.

Why, she wondered, when she didn't even know him. Was he in on the conspiracy?

Isabellawas aware her every move was being scrutinised by an eagle-eyed observer somewhere in the shadows. There was a
brooding presence that controlled everything that was happening to her.

She couldn't see clearly and the carafe toppled, spilling its contents all over those in its path.

"Sorry." "Sorry." Isabella muttered, though she didn't know why she was apologising. She let her arm splay across the
stained tablecloth.

"You al want meto die," she declared hazily, her head half-lifted and trying to read the faces of those around the table. "Get
my money," she continued, her eyes glazing. "It won't work. I've made arrangements..." her words drifted, became lost amid the
rising alarm of the patrons around her.

"Do something!" someone yelled.

There was a distinct buzz, a pal pable alarm surrounded the playersin thislife and death drama.

"Isabellal" "Wake up, Isabellal" No shaking could stir the corpse at the table...

"That's great, honey."
"It'sacut!" the director yelled. "Take five everyone!"

Isabella sat up. "Gee, guys, you sure get into your work," she said as she stood gripping her waist and performing a few
sideway twists to ease the after-effects of the energetic scene.

Clean the decks you scurvy lot
Set the sails to catch the tide
By tonight she will be mine

The captain paced
The pirates swore
As they scrubbed the decks
And muttered what for

He searched the seas
His eyeglass ready
His peg-leg sore
He'd only seen her once before

The sun was sinking
The sea was calm
From the crows nest
A voice alarmed
‘There she be, there she be'

On the deck of
The enemy ship
The love of his life
That he'd never met

The eyes had found
What they sought
Flaming hair against the wind
Pink pantaloons

THE CAPTAING LAMENT

On long, long legs
Oh! the thoughts
Going through his head
He thought he had toes
On his wooden leg

His orders drifted
To the crew
Armed and ready
They knew what to do

All the treasure
Was theirs to keep
The one in pink
At his feet

Through squinted eyes
The pirates thought
His flipped his mind

Or worse
A curse

They followed orders,
As good pirates do
Their honour intact
They had no desire

To walk the plank

The one he desired

Rose Frankcombe

Pink pantaloons
Now at his feet
His eyes they narrowed
His cheeks turned red
He had sailed the seas
He had lost a leg

The crew had started
A merry jig
The captain scratched at
His wooden leg
A year he had wasted
As he searched the seas

Don't let it be said
Not a whisper you mind
But he had lusted a year

To take his bride

Now before him in the
Pink pantaloons
On the long, long legs
Was nought but a
Pirate lad
Dressed
In drag

Margaret Cowen

COMPETITIONS AND OPPORTUNITIES

All care has been taken sourcing the following information but,
please, always check the details for your self.

Feb 25 FUNNYBONE 500 COMEDY SHORT FILM - The Comedy Short Film Festival screening 22




Mar 7

Mar 10

Mar 24

Mar 30

Mar 31

Mar 31

Mar 31

Apr 4

April, wants films and animations, three minutes or less (even mobile phones can do this now!).
$2000 for Best Comedy Film plus prizes for Best Animation, Best Script and Best New Talent.
Make like Hitchcock and send your film on DVD to Funnybone 500, P.O. Box 510, Epping, NSW,
1710, with your $11 e/fee. Download entry form at http://www.funnybones500.com.au or email

mai lto: office@funnybone500.com.au for further information.

SWANCON 2008 AUSTRALIAN NATIONAL SCIENCE FICTION CONVENTION

Thisis ashort story competition for ‘amateurs’ — ‘those individuals who have not received monetary
income from the sale and/or publication of any fiction’. The themeis* State of the Art’, max. length
5000. E/fee $10 for non-members. Open section and Under 18s. Thisis an excellent opportunity for
young, budding writers — if you know of any teens aspiring to be the next Ursula or Tansy, point
them in the direction of this comp. Details at http://www.swancon.com/events - if they are also into
Comics, Anime, or Sci-fi related photography, go to http://aicon.org.auw/main/ or write to the
Digivisipop Society. P.O. Box 5055, University of Tasmania LPO, Sandy Bay, Tas, 7005, for more
information about current competitions.

HENRY KENDALL POETRY AWARD - conducted biennialy by the Central Coast Poets Inc.,

is now open for entries — theme open — max 32 lines — only open to permanent residents of Australia
and its territories — e/fm essential — e/fee $7.00 per poem — for further information and entry form
SSAE to: Central coast Poets Inc., PO Box 780, Woy Woy, NSW 2256 or view:
www.fusionarts.org.au

KINGARQY EISTEDDFOD - open classes e/fee $5.00. Short story max. 2500 wds. Poem,
Traditional Verse max. 40 lines. Free Verse (non-rhyme) max. 40 lines. Story for Children max.
1000 wds. Article max. 1000 wds — choose from ‘Mobile phones, blessing or curse? , ‘What made
Mona Lisa smile?, and ‘How to cure delinquent parents at children’s sport’. A personal judge’s
report is returned with your entry.

Go to http://eisteddfod.kingaroy.googlepages.comv/LiteraryScheduleO8AA.doc to download forms.
Can writeto P.O. Box 405, Kingaroy, Qld, 4610, or ring Geoff Missingham (07) 41621885.
WHAKATANE FRIENDS OF THE LIBRARY SHORT STORY COMPETITION

Open Section: an unpublished original work max. 1500 wds — e/fee 1 story $7.00 2 stories $10.00, 3
stories $15.00, 4 stories $20.00 — 1% $500; Merit (2) $100.00. Under 18 Sections: 14-17 years max.
1000 wds — e/fee $5.00. 9-13 years max. 750 wds. Under 8 years max. 500 wds — no entry fee. For
judging panel critique and results include a SSAE — for further information email Va Bird —
mailto:thebirds@xtra.co.nzor Winsome Mitchell — mailto:jimwinmitchell @clear.net.nz If we can
send submissionsto the other side of the world, we can send them across the ditch.

WATERMARK LITERARY FELLOWSHIP - isaresdency for an emerging Australian writer
of natura history, nature and place. The writer will reside in NSW June/July 2008. Go to
http://www.watermarkliterarysociety.asn.au/fellowship

or email mailto:fellowship@watermarkliterarysociety.asn.au

THE EVE MASTERMAN PEACE POETRY PRIZE for dl Tasmanian writers - sponsored by
the Women's International League for Peace and Freedom - poem or suite of poems not longer than
60 lines - Open Section: 1st $250.00 + cert.; Runner-up $100.00 + cert. - e/fee $5.00 per poem in the
open section - $2.00 per poem in the junior section - (may be paid in $.50c stamps) - for guidelines
or further information send SSAE to: Eve Masterman Peace Poetry Prize, C/- FAW, PO Box 234,
North Hobart, Tasmania, 7002

EUCALYPT apoetry journal for tanka - a print magazine - invites poets to submit up to six tanka
for consideration (but no more than two poems by an individual poet will be accepted for a single
issue) - no submission fee - for further information view: www.eucalypt.info or send SSAE to:
Beverley George, PO Box 37, Pearl Beach, 2256

CANCER COUNCIL ARTS EVENT - gives Australian's touched by cancer an opportunity to
share their experience creatively - this year's theme is. Sieze the Day - for entry forms or further
information: telephone: 1300 65 65 85 or view: www.cancervic.org.au/artsawards or email:
arts.awards@cancervic.org.au




Aprl5  ALPHA 2 OMEGA SHORT STORY AND POETRY COMPETITION - short story max. 2000
wds, open topic. Poetry max. 40 lines, any style. E/fee $5.00. Particularly interested in entries based
around dreams and marine themes, slanted towards young adults and children, suitable for inclusion
in anthology of Christian Fiction. Visit http://www.al pha2omega.org.au for details.

May 9 WIMMERA REGIONAL LIBRARY SHORT STORY COMPETITION - open Section: max.
3000 wds, 1% Prize $500.00. Teenage Section (13-18): max. 2000 wds, 1% Prize $150.00. Junior
Section (8-12): max. 1000 wds, 1% Prize $100.00. Entry forms available at http://www.wrlc.org.au
Entrants must be members of the library, thisis free so you will need to organise membership before
entering.

May 30 BUNDABERG POETS SOCIETY INC BUSH LANTERN AWARD 2008 - is a competition for
Bush Verse to max. 100 lines. E/fee $6.00 per poem or $15.00 per X3 poems - e/fm and guidelines:
Bush Lantern Award Co-ordinator, Bundaberg Poets' Society Inc., PO Box 4281, Bundaberg South,
4670 - Telephone and email contacts ~ Dean Collins (Bush Lantern Co-Ordinator) (07) 4159 1705:
dinol23@dodo.com.au - John & Sandy Lees (07) 41514631: lees@interworx.com.au - Jayson
Russell (07) 4155 0778: blanata@bigpond.net.au

May 30 THE VIGNETTE PRESSSHORT STORY COMPETITION - short story max. 3000 wds,
open theme. E/fee $6.60 or $5.50 for email submissions. 1% Prize is $500.00 and publication as a
magazine in the Mini Shots series. 2™ Prize $200.00 and subscription to Mini Shots. Go to
http://www.vignettepress.com.au/?p=108 for details and entry form.

May 31 THE AUSTRALIAN HORROR WRITERS ASSOCIATION FLASH & SHORT STORY
COMPETITION — Fash Fiction: 1000 wds — e/fee $5.00. Short Story: 1500-8000 wds — e/fee
$10.00. Members free entry. 1 story per category. Prefer email submission. Feel something
menacing is creeping up behind you? Get it down on paper before something terrible happens — like
a missed deadline! Contact competitons@australianhorror.com with any questions, or visit
http://www.australianhorror.com

June30 DOGWOOD PLAYWRIGHTSINITIATIVE - the format this year is a radio play script, 20-30
min length, max. 6 characters, dealing with an issue relevant to modern Australia. 1% prize $3000.00,
2" prize $1500.00, 3" prize $800.00, 4™ prize $700.00. Even if you have never written aradio play,
you are encouraged to give it a go (their suggestion!). Entry is free (need any further incentive?). Go
to http://www.murilla.gld.gov.au/events/2007/dogwoodplaywrightsinitiative.shtml  or  write to
Dogwood Playwrights Initiative, ¢/- Mirrabook, Miles, Qld, 4415. It’'s free, and the website even has
suggestions on how to write aradio play.

TheEarly Bird List: someleadsfor you to follow...

Aug 31 HILARIE LINDSAY YOUNG WRITERSPOETRY COMPETITION - FAW NSW - FOR
SCHOOL CHILDREN: Td. 02 9810 1307; 02 9427 2255 or email: elainb@vaue.com.au
Sept 30 WALTER STONE AWARD 2008 - FAW NSW - Biography, Monograph or Bibliography - FAW Walter Stone
Award, 69 Tambourine Bay Rd, Lane Cove, NSW 2066
Sep 30 JEAN STONE POETRY AWARD 2008 - FAW NSW - address as per previous comp. or email: elaineb@value.com.au
Oct SHORT AND SWEET MEL BOURNE 2009 - Google ‘ Australian Stage Online
Nov 30 FELLOWSHIP OF AUSTRALIAN WRITERS (VICTORIA) AWARDS - http://www.writers.asn.au

(2009) Jan ORBIT/QWC MANUSCRIPT DEVELOPMENT PROGRAM - http://www.gwc.asn.au

THE FRIDAY PITCH FOR POPULAR FICTION gives authors of adult popular fiction (crime, romance, thriller, history, fantasy
etc), who seek a publication opportunity, to forward their first chapter and a synopsis by email (preferred) or mail to reach Louise
Thurtell, Fiction Publisher, at Allen & Unwin's new Arena imprint, to reach her by Friday, her pitch day. Send your email, subject:
Friday Pitch to: louiset@allenandunwin.com or send to Louise Thurtell, Friday Pitch, Allen & Unwin, PO Box 8500, St Leonards,
NSW 1590

ONLINE PICTURE BOOK COURSE

Are you interested in writing a picture book that will sell? Dianne (Di) Bates who has published severa picture books, and who has
edited a number of national children’s magazines, now offers a comprehensive picture book course with a series of exercises and a
fina assignment which she will read and assess. Topics covered include What is a picture book? Picture book pitfalls, Types of picture
books, Format, Text & illustrations, Do’'s and Dont's of writing picture book texts, To rhyme or not to rhyme? Choice of subject
matter, Style and Viewpoint, Picture book structures, Popular Picture Books, Analysing atext, Illustrations, Writing illustrative briefs
and Submitting a picture book text. The cost of the course, which includes feedback, is $75.00. Di will also write a letter of
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recommendation for any picture book text which she feels is publishable. There is no deadline for completion of the course which is
available from PO Box 2116, Woonona East NSW 2517 or dibates@enterprisingwords.com

WANT TO WRITE FOR THE BBC?

The BBC will read complete, unsolicited scriptsin film, TV drama, radio drama, narrative comedy and short film formats. Think you
can't write for British television from Austraia? A gentleman living in New Zealand writes for Spooks. Check out the script archive at
http://www.bbc.co.uk/writersroom/insight/script _archive.shtml to read scripts for Hustle, Spooks, Young Dracula and many others.

To read the guidelines. http://www.bbc.co.uk/writersroom/writing/submissions_writersroom.shtml

before submitting (does not accept ‘spec’ scripts for existing shows; does not want to read short stories, novels, sketches or
treatments). No email submissions. Send your script to BBC Writersroom, 1% Floor, Grafton House, 379 Euston Rd, London, NW1
3AU.

PULP FICTION PRESS

This independent Australian publisher wants to see your crime, mystery, science fiction, fantasy and horror manuscripts. Check full
guidelines (and style of books already published) at http://www.pulpfictionpress.com.au/ but generally you need to send your first 50-
60 pages, a 2 page synopsis and a brief letter about yourself to GPO Box 297, Brisbane, Qld, 4001. The editor, Diane Waters, can aso
be contacted by email — editor@pul pfictionpress.com.au

VIGNETTE PRESS has moved: PO Box 296, Coburg, Victoria 3058 - New title: Scrabble Freaks a zine for Scrabble fanatics and
people who love words just a little too much. Themes include Scrabble, art, obsession and wordplay... Only available online.: Mini
Shots Mini-M agazines return in 2008 Tel. 03 9018 5446; Fax 03 8601 2058 www.Vignettepress.com.au

READER’SDIGEST

This perennia favourite is always looking for small literary gems, including jokes, anecdotes and personal stories. Categories include:
My Sory — ‘ personal stories beyond the call of daily life'. Length should be no greater than 1000 wds, payment is $500.00. Kindness of
Strangers — ‘ True accounts of good karma'. Length should be between 100 and 500 wds. Payment is up to $250.00. Anecdotes and
Jokes — ‘funny things that happen at work or home'. Payment is between $50.00 and $250.00. If you want to write about ‘canny pets
and wildlife', submit under 300 wds to Smart Animals, but there is no payment for this category. Each article should be submitted to its
own department, either by mail, email or fax. Go to http://www.readersdigest.com.au/content/31124/ for the correct details. For those
without ready Internet access, these details will be included in the next Stylus, or you can purchase a copy of Reader’s Digest. There
will be no excuses for not having ago, here! Meanwhile, start planning those articles.

CAN YOU DRAW AND WRITE? WHAT ABOUT CREATING GREETING CARDS?

If you can marry a vibrant, eye-catching illustration with an off-the-wall, laugh-out-loud caption, then The Ink Group wants you (and
6-8 of your cards). Check out their suggestions at http://www.inkgroup.com/cpalhtm/ then send your examples to Project Manager,
The Ink Group, Artwork Submissions, Bag 170, Clayton MDC, Clayton South, Victoria, 3169. This company specialises in humorous
cards, other companies want other styles. Go to the newsagent, check out the backs of the cards that appea to you, and then find out
how you can submit your work. The money’s not bad, and you get to create some spiffy signature that 100s of 1000s of people will
see.

WRITING QUEENSLAND WANTSYOUR ARTICLES

1200 to 1500 wd articles on the subject of writing, editing, publishing or other writing related areas that can inspire aspiring, emerging
and published authors in Queensland, would be appreciated, payment is $100.00. Send submissions as word doc attachments to
Katherine Lyall-Watson (editor) klyall-watson@qgwc.asn.au

THE AUSTRALIAN HORROR WRITERS ASSOCIATION

The AHWA is launching an electronic magazine, Midnight Echo. They need submissions (includes non-members) of horror, dark
fantasy, and macabre fiction up to 5000 words (for adult readers). Submissions open from 1st Feb to 31st May, publishing for
Halloween. Submissions should be sent via email attachment as an MS Word document or RTF file. Include full contact details and
word count in the body of the email, and send to midnightecho@australianhorror.com Will be paid a max of $50 (one cent per word),
the editors are Kirstyn McDermott and lan Mond.

INFORMATION RELEASE FROM ALEX STRATTON-FUNK

http://www.writerstent.com is a new cybervenue for independent, emerging writers

MARIA STANCO is a fredance photo researcher/permissions editor....if any writers need help with researching photos or
permissions contact: stanco@bigpond.com or tel ephone; 9502 2626

T1P: want to check out the competitions? View the online edition of Stylus and click on the htmis...

Workshops:

LET YOUR CHARACTERS SPEAK - Leonie Norrington, award-winning author - successful writing uses good characters. Find out
how to make your characters come to life. You will need a character already formed or forming in your imagination to work on during
the workshop -Sunday Mar 9 HOBART - 10 a.m. - 4.00 p.m. Sunday Mar 23 LAUNCESTON - 10 a.m. - 4.00 p.m.

For further details view: www.tasmanianwriters.org/l eonienorrington workshop

WRITING FICTION FOR CHILDREN AND TEENAGERS —Ken Spillman - a one-day workshop on Sunday 30 March 10.00 am
4.00 pm for developing and emerging writers with an interest in children’s and young adult fiction. Bring your story or a concept
suitable for children or aYA's.

For further detail s view: www.tasmanianwriters.org/writing_ya

Seminar:
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CAL (Copyright Agency Limited) Seminar Series. Payments, Processes & Copyright Development - free seminars - HOBART -
Thursday 13 March 2008, The Old Woolstore, Full Merino room, 1 Macquarie Street, Hobart, 3.00 p.m. to 430 p.m. &
LAUNCESTON - Friday 14 March 2008, UTAS, Launceston Campus, NHX130 Flex in Sir Raymond Ferrall Centre building,
Newnham Drive, Newnham, 12.00 to 2.15 p.m. (light lunch provided from 11.30 am.) to book your place email
events@copyright.com.au and provide your name, organisation (if applicable) address, contact number, email address and your chosen
date/venue. Or phone 02 9394 7600

WANT TO GET TOGETHER?
If you would like to meet up, please telephone one of the numbers given bel ow
to confirm the next meeting date.

HOBART

In Hobart you can meet on the first Tuesday of each month (Feb — Dec)
More details? Contact Robyn Mathison — 6234 4418 (after 2.00 p.m only)

LAUNCESTON

On thefirst Monday of each month (Feb — Dec) we meet in the Women Tasmaniaroom (building on the
corner directly opposite the old post office) at 10 am. For more detail s contact 6395 4206

MARCH WORKSHOP PRESENTER - Jane Schell Waite: HOW TO STIMULATE THE
IMAGINATION - investigates how to generate concepts, storylines and interesting characters from the
cues you find about you, from classic books & films to the everyday coffee table magazine.

APRIL WORKSHOP PRESENTER - Margaret Muir: FROM INSPIRATION TO PUBLICATION -
multi-published author Margaret Muir asks what inspires awriter. We will discover some of Margaret's
own inspiration for writing. The workshop will take into account both story and poetry writing.

The Society of Women Writers, Tasmania, Incorporated

Incorporation No: A 08090 ABN: 91 079 957 602 Do you write verse?

SWWT encourages urban
and rural writers to be a
part of our statewide
roster of postal
magazines that circulate
throughout the year. A
critique with positive
advice for improvements
is given to your submitted
work.

APPLICATION FOR MEMBERSHIP

Short stories? Articles?
Other?

Tell us when you send
in your membership
application form with
payment to:

Treasurer, SWWT, Inc.,
79 Franklin Street,
WESTBURY, Tas., 7303

Membership: $20.00
(under 16 vears $15.00)

NAME:
ADDRESS: POSTCODE:
EMAIL: TELEPHONE:

| AM INTERESTED IN (genre):
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Please forward a small sample of your writing (500 words or Iess) for allocation to a magazine when you sibmit your application:

DATE: SIGNATURE:

For further information, contacts: or downloads view: http://www.swwt.org.au
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